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CncraB Ha OpKecTbpa:

I'EOPTH APHAYJIOB 3 ¢reitty, 1 preiiTa Koo,
GHEORGHI ARNAOUDOY (1957) 3 0605, 3 KIapuHera,

3 darota, 4 BaIAXOpHH,
3 TpoM6oHa, 1 Tyba,

,BJIAXEPHA. TTOKPOB BOT'OPOTMUEH* TUMIIaHM, yIapHIL,

3A CUM®OHWYEH OPKECTHP apda, muaro, uenecra,
CTPYHHIU

BLACHERNAE. THE VEIL OF OUR LADY Orchestration:

FOR ORCHESTRA 3 Flutes, 1 Flute Piccolo,

3 Oboes, 3 Clarinets,
3 Bassoons, 4 Horns,
3 Trombones, 1 Tuba,
Timpani, Percussions,
Duration: ca. 12.5 min. Harp, Piano,

Celesta, Strings

Bpemempaene: oxono 12.5 mumn.

ITAHYO BJIAJITUT'EPOB ChbcTaB Ha OpKecTBpa:
PANCHO VLADIGEROYV (1899 - 1978) 2 Qneiitu, 2 0601,

1 aHIIMIICKM POT,
2 K/1apuHera,

LTIECEH* U3 , FJITAPCKA CIOUTA®, OI1. 21 2 garora, 4 sanxopHy,
3 rpommera, Tumnanu
BAPUAHT 3A IIUT'VJIKA M OPKECTBP (1951) S —

apda, CTpyHHM
“SONG” FROM “BULGARIAN SUITE”, OP. 21

VARIANT FOR VIOLIN AND ORCHESTRA (1951) Orchestration:
2 Flutes, 2 Oboes,
1 English Horn,
2 Clarinets, 2 Bassoons,
Bpemempaene: oxono 7 mumn. 4 Horns, 3 Trumpets,

Duration: ca. 7 min. Timpani, Percussions,
Harp, Strings

4| www.sofiaphilharmonic.com



ITAHYO BJIAJIMT'EPOB
PANCHO VLADIGEROYV (1899 - 1978)

BBJITAPCKA PATICOUA ,,BAPIAP*, OII. 16
BAPUAHT 3A LIUTI'YJIKA 11 OPKECTBP (1951)

BULGARIAN RHAPSODY “VARDAR?”, OP. 16
VARIATION FOR VIOLIN AND ORCHESTRA (1951)

Bpemempaene: oxono 10 mun.
Duration: ca. 10 min.

JUKOPIK T'EPIIYUH
GEORGE GERSHWIN (1898 - 1937)

KOHLIEPT BbB ®A
3A IMAHO U CUM®OHUNYEH OPKECTTLP

CONCERT IN F
FOR PIANO AND SYMPHONY ORCHESTRA

Allegro
Adagio — Andante con moto

Allegro agitato

Bpemempaene: oxono 31 mun.
Duration: ca. 31 min.

CncraB Ha OpKecTbpa:

2 ¢reitt, 1 preiiTa muKoso,
2 06031, 1 QaHITIMIICKK POT,

2 xyapuHera, 2 parora,

4 Ba/IXOpHU, 3 TPOMIIETA,

3 TpoM6oHa, 1 Tyba,
TUMIIAHY, YEAPHIL,

apda, CTpyHHI
Orchestration:

2 Flutes, 1 Flute Piccolo,
2 Oboes, 1 English Horn,
2 Clarinets, 2 Bassoons,
4 Horns, 3 Trumpets,

3 Trombones, 1 Tuba,
Timpani, Percussions,
Harp, Strings

ChbcTaB Ha OpKecTBpa:

2 ¢reitt, 1 preiiTa muKoo,
2 06031, 1 aHITIMIICKY POT,

2 xyIapuHeTa, 1 6ac KIapuHer,
2 (barOTa, 4 BanxXopHU,

3 rpomrera, 3 TpoM6OHa,

1 Ty6a, TMMIIaHN,

yIApHU MHCTPYMEHTH,
CTPYHHU

Orchestration:

2 Flutes, 1 Flute Piccolo,

2 Oboes, 1 English Horn,

2 Clarinets, 1 Clarinet Basso,
2 Bassoons, 4 Horns,

3 Trumpets, 3 Trombones,

1 Tuba, Timpani,
Percussions

Strings
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Beue TpU ACCECTUIICTUA TaJAHTIMBOTO
mkycteo Ha HAMJIEH TOJOPOB ueprae
SAPKU KyJIMUHALUKA B PA3IU4YHU KaHPOBE,
YTBBPXK/1aBa CE HA HAU-NPECTUKHU CLICHU
mo ceera. I[Ipod)eCHOHATHUAT My WBT
3arouBa OT [IJIOBIMBCKOTO MY3HKaIHO

yumiuiie  ,,Jloopun  IletkoB”,  karo
YUYEHUK TE4eId Harpaad OT Halld MU
MEXIyHapOIHU KOHKYpCH, Ha 16 TomuHu
NpaBU JIMPUICHTCKHS CH JIeOIOT, Ch3/aBa
n Mrnanexku opkectsp ,llmoBaus”, ¢
KOUTO MpeanpuemMa HSAKOJIKO €BpONEHCKU
TypHeTa. Jupmxupane yun npu Kpsertio
MapeB u Anekcanabp Bnaaurepos, ot
1993 e cryaent Ha Ypou Jlaviosur u Kapn
OcrTepaiixep BbB BHUEHCKUS YHUBEPCUTET,
npe3 1996 cnenmanusupa B Mys3ukanHara
akagemus ,,Py6un B Hepycamum mpu
Menau PonaH, My3ukaneH IUPEKTOp Ha
Uzpaenckust  cUM(GOHUYEH  OPKECTBD.
3aBppmiBa  Mmaructparypa B Hos
OBJITapCKH YHHBEPCHUTET, JOKTOPAHTypa B
JIOHTOHCKHSI YHUBEPCUTET U CIICIMATHOCT
KyATypeH MEHHUKMBHT B HoB Obnrapcku
yHUBEpcUTeT. buin e crumeHAauaHt
Ha MexnayHaponHara ¢ounauus ,,CB.
CB. Kupun u Meroauii”, Ponnanus
,bopmxkese”, Porapu kiny0 — Bucna
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e HAHJEH TO/JOPOB
NAYDEN TODOROV

For three decades now, the talented art of
NAYDEN TODOROY has been drawing
bright highlights in various genres,
establishing his reputation on the most
prestigious stages around the world. His
professional career began at the Dobrin
Petkov School of Music in Plovdiv, as
a student he won prizes at national and
international competitions, at the age of 16
he made his conducting debut, and founded
the Plovdiv Youth Orchestra, with which
he toured several European countries. He
studied conducting with Krustyu Marev
and Alexander Vladigerov, from 1993 he
was a student of Uro§ Lajovic and Karl
Osterreicher at the University of Vienna, in
1996 he specialized at the Rubin Academy
of Music in Jerusalem with Mendy Rodan,
Music Director of the Israel Symphony
Orchestra. He holds a Master’s degree
from New Bulgarian University, a PhD
from the University of London and a
degree in Cultural Management from
New Bulgarian University. He has been
a Fellow of the International St. Cyril
and Methodius Foundation, the Borghese
Foundation, the Rotary Club of Vienna
and the Georg Wechter Foundation of



u IlBefinapckara  (QoHIAIHS
Bexrep”.

[IppBUS CcH TOCTOSHEH MEXKIYHApPOICH
aHra)XMMEHT TmonmydaBa mpe3 1998 B
Xatida, W3zpaen, kpaero ¢ u3bpaH cpen
noBeue oT 150 kaHauparu 3a JUPUTEHT
Ha CeBepHO-U3paciCcKusi CUM(OHUYCH
opkecTbp. B cnenBamute roquHu rocrysa
B HaW-TONEeMH KYITYPHH IIGHTPOBE B
EBpomna, Aswus, Appuka u Amepuka. [Ipes
2000, camo Ha 26 roauHHU, € MOKAHCH 3a
My3UKaJleH aupekTtop Ha [lmoBmuBckara
orepa u ¢unxapmonus. C IlioBnuBcka
¢unxapMoHus — 3amucBa  cUMQOHMUTE
Ha Jlymc Imac 3a ¢upmara ,,JIuHaxopx”
n Hax 100 xommaktamcka 3a ,,MMO®,
a B [lmoBauBckara orepa OCHIIECTBsIBA
cynepnpoaykuuiara Ha [lapuo @Po Ha
,,CeBmiIckusIT OpbcHap™ orT Pocwmunm, ¢
KOSATO TOoCcTyBa B XojaHmus, [epmanust u
BenmukoOpuranus. [lomyuaBa Harpamgara
.1 IToBIUB* 32 KOH1IEepTa cH ¢ [ noBauBckara
¢dwxapmonns u [xon Jlopa.

Or 2001 3aro4Ba NOCTOSIHHOTO MAPTHLOPCTBO
Ha Haiinen TomopoB c¢ ronsimara Paitna
KabauBaHncka, mpe3 TOAMHUTE  TOH
OUPIKApPa HE CaMO KOHIIEPTUTE Ha
MalCTOPCKUTE M KJIacoBe B bbirapus, HO
u Heiinu u3siBu B Utanus u Ucnanus. [Ipe3
2002 e ne6rorsT My B Coduiickara omepa,
C KOATO TIPaBH CIEKTAKIH, KOHIEPTH H
3amicl Ha MHOXKECTBO OMNEpPHH ajOymu
C TIPOYYTH TIEBIH, TOCTYBa Ha OICPHHUSA
¢dectuBan B COJIOTYypH, OCBIIECTBsIBA
U T[bpBaTa CHBMECTHA TPOAYKIHUSA C
mBernapckus pexxucbop Jxan JHKaHOTH.
Ilo mnokxana Ha pgupureHta Muxaun
AHrernoB cTaBa Xy/10)KeCTBEH PHKOBOJIUTEI
Ha OnepHO-QMIXapMOHUYHO IPY’KECTBO
Byprac, a no-xbcHO u Ha Xop ,,JlyHaBCKH
3Byuu“ B Pyce. Ot 2004 e aupureHt
Ha TOmyJspHaTa mpoxykius ,Hormra
Ha TeTTe TeHOopa™, ¢ KOATO TOCTyBa
MHOTOKPATHO Ha Haif-roJIeMHUTE T'€PMAHCKH

,Lleopr

Switzerland.

He received his first permanent
international engagement in 1998 in Haifa,
Israel, where he was selected among
more than 150 candidates to conduct the
North Israeli Symphony Orchestra. In the
following years, he performed in major
cultural centers in Europe, Asia, Africa and
America. In 2000, at the age of only 26,
he was invited to become music director
of the Plovdiv Opera and Philharmonic.
With the Plovdiv Philharmonic he
recorded Louis Glass’s Symphonies for
Dynacord and over 100 CDs for MMO,
and at the Plovdiv Opera he realised Dario
Fo’s super-production of Rossini’s The
Barber of Seville, with which he toured
the Netherlands, Germany and the UK. He
received the Plovdiv Prize for his concert
with the Plovdiv Philharmonic and John
Lord.

Since 2001 Nayden Todorov’s permanent
partnership ~ with the great Raina
Kabaivanska began; over the years he
has conducted not only her masterclass
concerts in Bulgaria, but also her
performances in Italy and Spain. In 2002
he made his debut with the Sofia Opera,
with  which he gave performances,
concerts and recorded numerous opera
albums with famous singers, guested at
the Solothurn Classics Opera Festival,
and carried out the first joint production
with the Swiss director Gian Giannotti.
At the invitation of the conductor Mikhail
Angelov, he became artistic director
of the Burgas Opera and Philharmonic
Society, and later of the Danube Sounds
Choir in Ruse. Since 2004, he has been
conductor of the popular production The
Night of the Five Tenors, with which he
has appeared many times at major German
venues, such as the Berlin Philharmonic,
Herkules Saal in Munich, Laeiszhalle in
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cuenu, kato bepnuHckara (GuiIxapMoHWUs,
Herkules Saal B Miouxen, Laeiszhalle B
XamOypr, Liederhalle B Illytrapt, Alte
Oper BbB Opaxdypt, Meistersingerhalle
B HropuGepr u apyru. A or 2005 uma
TBOpUeCcKH KOHTakTH ¢ Grandopera
Wichita, xpaero peanmsupa pa3IdnIHA
MPOAYKIIMU CHC CBETOBHU H3IM'BJIIHUTEIH.
Mexny 2005 — 2017 Haiinen Tomopos
e paumpekTop Ha JIppxaBHaTa omepa B
Pyce, ¢ KOSTO OCBIIECTBSIBA CIEKTAKIN
B Ascrpusi, IlBeluapus, I'epmanus,
Wranus, Ucnanus, [Topryranus, @panuus,
benrus, Xomawmus, JlrokcemOypr, ¢
Opnrapcku u gyxau nesru. C Pycenckara
(uIXapMOHHS  3amMCBa W HSKOIKO
KOMIIAKTIUCKA, ¢AMH ¢ TBOpOU Ha [laH4o
BrnagurepoB 3a ¢upmara Naxos. Hma
n3gaged DVD or xonuepr B Bykypem ¢
Pycencka ¢unxapmonust u Jlxon Jlopa. C
OameTa Ha PyceHckara orepa mpeamnpuema
TypHeTta B Utamus, FOxua Kopes u [ly0ait.
EmOnemarnyna ocTaBa MOCTaHOBKaTa Ha
,Karepuna M3maiinosa® or [llocTakoBuu
noa pexucypara Ha Bepa Hemwuposa,
KOSITO € OTPa3eHa B CIIELUAIHO MIpeJaBaHe
[0 ABCTPHUICKATa TEJICBHU3Hs, KAKTO M OT
aBTOPUTETHOTO criucanue Die Opernwelt.
3a paborara cu c¢ Pycenckara omepa
Haiinen TomopoB ImojlydyaBa paziuuyHU
Harpajd — HAKoIko , Kpucramau mupu”,
,3matHa  kaura”’, L, Emun  Yakwspos®,
»My3UKaHT Ha TOAMHATa” M 3BAHUETO
,,JlogeTeH rpaxnaHuH" Ha rpajg Pyce.
IIpes 2006 TanaHTIMBUAT JAUPUTECHT
mpaBu cBos neOT ¢ bepnmHCKHA
cUM(OHUYEH OpKECTbP M TOJAWHA II0-
KbCHO € MOKaHEH Ja JUPIKHpa ChCTaBa
HA TyYpHE B HAil-rTOlIEMUTE TpagoBe B
Snonns, B 2009 wu3Hacs WHPBUS CH
KOHIIEPT B 3aja ,YaiikoBcku” B Mocksa,
a mpe3 2010 mebrotmpa BEB BueHckara
Volksoper B crmekrtakin Ha Oanera
,JlemHukoTpomaykara” oT  YalKoBCKU
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Hamburg, Liederhalle in Stuttgart, Alte
Oper in Frankfurt, Meistersingerhalle in
Nuremberg and others. And since 2005 he
has had artistic contacts with Grandopera
Wichita, a company which he has realized
various productions with international
artists with.

Between 2005 - 2017 Nayden Todorov was
the director of the State Opera in Ruse, with
which he performed in Austria, Switzerland,
Germany, Italy, Spain, Portugal, France,
Belgium, the Netherlands, Luxembourg,
with Bulgarian and foreign singers. With
the Ruse Philharmonic he also recorded
several CDs, one with works by Pancho
Vladigerov for Naxos. He has released a
DVD of a concert in Bucharest with the
Ruse Philharmonic and John Lord. With
the Ruse Opera Ballet he tours Italy,
South Korea and Dubai. His production
of Shostakovich’s Katerina Izmailova,
directed by Vera Nemirova, remains iconic,
having been featured in a special broadcast
on Austrian television, as well as by the
prestigious magazine Die Opernwelt. For
his work with the Ruse Opera, Nayden
Todorov received various awards - several
Crystal Lyres, the Golden Book, the Emil
Ichakarov Award, the Musician of the
Year Award and was conferred the title of
Honorary Citizen of Ruse.

In 2006 the talented conductor made his
debut with the Berlin Symphony Orchestra
and a year later was invited to conduct the
ensemble on a tour of major cities in Japan,
in 2009 he gave his first concert at the
Tchaikovsky Hall in Moscow, and in 2010
he made his debut at the Wiener Volksoper in
performances of Tchaikovsky’s ballet The
Nutcracker with the Vienna State Ballet.
Nayden Todorov has conducted hundreds
of symphony concerts, opera and ballet
performances in Austria, Germany, Italy,
Spain, Portugal, Great Britain, Romania,



¢ Buenckus nwppxaBen Oaner. Haiinen
TonopoB qupIKUpa CTOTHIIA CUM(POHIYHH
KOHIICPTH, ONICPHU U OaJlCTHU CIIEKTAKIH
B ABctpus, ['epmanus, Utanus, Mcnanns,
[Mopryranus, BenukoOpuranus, Pymbaus,
Cwpbusa, Makenonus, Kocoso, [lommra,
Uexust, Cnosakus, Typumsa, Pycus,
Wspaen, Eruner, Kuraii, KOxna Kopes,
CAIl u ngp. YuacTBa B MEXIyHapOIHU
KPOCOYBBpD  TIPOEKTH, MEXKIy KOWUTO
mopenuiia KOHLEPTH ¢ KuiOopaucra
Ha [uitn [Isproen Jxon Jlopa, kakto u
CIICIIMATHA TPOEKTH C aMepHKaHCKaTa
non-nesuna AHacreima, J[pru Yaut ot
,,PeIfHOOY” W KOHIIEPTH CBC 3BE3TH OT
CBeTa Ha MIO3MKBJIA Karo AHHa-Mapus
Kaydman, Cru bancamo, Kacus Jlacka
u apyru. Ilpe3 2019 Disney opranusupa
IIBPBOTO  KOHIIEPTHO TMPEACTaBSIHE Ha
,Mexay3Be3nuu Boitu"  (,Star Wars
in a Concert’) B Hali-TOJIEMHTE TPazoBe
B Kurait ¢ yuactmero mHa Coduiickara
¢wixapMoHusl o mankara Ha Haiinen
Tonopos.

Haiinen Tomopos e pabotmn B bwiarapus
c aOCOMIOTHO BCHYKA CUMQpOHUYHHU
OPKECTPH U ONIEPHU TeaTpH, HO 0COOEHO ¢
cBbp3aH c¢hc Coduiickata HuUIXxapMOHUS,
¢ kosaTo aeOrotupa mpe3 2001. Ot 2004
TOW € HEWH TIOCTOSHEH TOCT-IUPHUTESHT, TI0-
KBCHO TJIaBEH TOCT-IUPHUTEHT, a rpe3 2017
¢ u30paH 3a TUPEKTOpP. 3a U3IMBIHCHUCTO
Ha Btopa cumdonus na Manep cbc
Codwmiickure  puaxapmonunud  (2005)
mojiyuaBa cBosita mbpBa ,.Kpucramnna
supa”. Cpliara roguHa OChIIECTBABA HOB
3aruc Ha Haronanuust xuMH Ha bbirapust
cbe comucru Paiina KaGawsancka, Hukoma
I'ozenes, PobGepra n Opmun opanos. 3a
MOMYJISIPU3NPAHETO Ha ObArapcka My3nka
¢ DunxapMoHUSITA TOJIy4aBa Harpajaara
Ha Cpl03a Ha OBITAPCKUTE KOMITO3UTOPH
,»3JaTHO TIETOJMHKE , Harpaaara ,,371aTHa
kuura®, Ilmaker wna Ilpe3ugeHra Ha

Serbia, Macedonia, Kosovo, Poland,
Czech Republic, Slovakia, Turkey, Russia,
Israel, Egypt, China, South Korea, USA,
etc. He has participated in international
crossover projects, including a series of
concerts with Deep Purple’s keyboardist
John Lord, as well as special projects with
American pop singer Anastasia, Dougie
White of Rainbow, and concerts with stars
from the world of musical theatre such as
Anna-Maria Kaufman, Steve Balsamo,
Kasia Laska, and others. In 2019, Disney
staged the first ever Star Wars in Concert
in major cities in China, featuring the Sofia
Philharmonic Orchestra under the baton of
Nayden Todorov.

Maestro Todorov has worked with
absolutely all symphony orchestras
and opera houses in Bulgaria, but he
is especially associated with the Sofia
Philharmonic, with which he made his
debut in 2001. Since 2004 he has been its
permanent guest conductor, later principal
guest conductor, and in 2017 he was
elected its director. For his performance of
Mabhler’s Symphony No. 2 with the Sofia
Philharmonic (2005) he received his first
Crystal Lyre. The same year he made a
new recording of the National Anthem of
Bulgaria with soloists Raina Kabaivanska,
Nicola Ghiuselev, Roberta and Orlin
Goranov. For the promotion of Bulgarian
music with the Philharmonic he received
the Golden Staves Award of the Union of
Bulgarian Composers, the Golden Book
Award, the Plaque of the President of the
Republic of Bulgaria, etc. In 2008 with
the Sofia Philharmonic and Svetlin Rusev,
Ludmil Angelov and Borislav Yotsov as
soloists he made his debut at the UNESCO
Hall in Paris. At the beginning of 2018
he conducted the Sofia Philharmonic
Orchestra at the opening concert of the
Bulgarian Presidency of the European
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PenyOmuka bearapus u ap. [Ipes 2008 cbe
Codmiickata (QUIXapMOHHUS U COJUCTHTE
Csernun Pyces, Jliogmun AwHreios u
Bopucnas Houos neGiotipa B 3amara Ha
IOnecko B Ilapux. B nauanmoro na 2018
mupmwxupa  Codumiickata  (QUIXapMOHUS
Ha KOHIIEpTa, OTKpHBam] brarapckoro
IpejcenaTencTBo Ha EBpomneiickust cbBeT
B cBeroBHOM3BecTHara 3ana BO3AP B
Bprokcen, cbe comuctn Comst Monuesa
n Jlrommun AwnrenoB. A mpe3 2019
n3Hacs ¢ ODWIXapMOHHIUTE C TOISIM
ycmex KOHIEPTH B 3iaTHAaTa 3aja Ha
,»My3ukdepaiitn” BbB Buena u B 3anma
,,Barpocnas Jlucuacku” B 3arped. 1 mpe3
Mail Ta3u roguHa OTHOBO TpUyM(pHUpa ChC
Codmiickata ¢GuixapMoHUs B 31arHara
3ama Ha ,,My3ukdepaita”’. B koHIepTuTe
cbe Codmiickara (QpUIXapMOHHS HETOBU
MapTHHOPU Ca 3HAMEHHUTHU MY3HKaHTHU KaToO
Paitna KabamBancka, Armxena [eopruy,
Becenuna Kanaposa, Ilayn banypa
Ckona, Muma Maiicku, bepun [memsep,
ITerep Prozen, FOpuii bammer, [arpunms
Komnaunnckas, Capa Yanr, [ugon Kpemep,
Maxkcum Benrepos, Baaum Penums,
IOnunan Paxnun u MHOTO IpyrH.

Ot 2018 xaro gact or oOpa3oBareiHara
nonutuka Ha @uiaxapmoHusata Haiinen
TomopoB cTaBa BOAENI Ha IpEJaBaHETO
3a KiIacM4ecka My3umka Ha bwarapckara
HallMoHa/lHa TeneBu3us — ,,Ha xoHmepr
¢ BHT 2. Boau kypcoBe 1o opkecTpoBO
nupuxupaHe B bearapus u maiicTopcku
knacose B [lopryranmus u Hcnanws.
Bun e wien Ha Xypu W mpencenarten Ha
MexayHapoqHuS KOHKYpPC 3a AUPHUTCHTH
,Cunuar [lynaB“ u mpesacenaten Ha
JKypH Ha TIeBYeCKHS KOHKypc ,,leHa
Jumutposa“.

[Ipe3 2019 Haiinen Tomopos ¢ u30pan 3a
BTOpH BT 32 ,,My3UKaHT Ha roguHara’, a
Ha 1 HoemBpH 2021 OTHOBO € yHZOCTOEH C
,Kpucranna aupa®.
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Council at the world-famous BOZAR Hall
in Brussels, with soloists Sonya Yoncheva
and Ludmil Angelov. And in 2019 he
performed with the Sofia Philharmonic
Orchestra to great acclaim in the Golden
Hall of the Musikverein in Vienna and in the
Vatoslav Lisinski Hall in Zagreb. In May
this year he triumphed again with the Sofia
Philharmonic in the Golden Hall of the
Musikverein. His partners in the concerts
with the Sofia Philharmonic are famous
musicians such as Raina Kabaivanska,
Angela Gheorghiou, Vesselina Kasarova,
Paul Badura-Skoda, Mischa Maisky,
Bernd Glemser, Peter Rosel, Yuri Bashmet,
Patricia Kopatchinskaja, Sarah Chang,
Gidon Kremer, Maxim Vengerov, Vadim
Repin, Julian Rachlin and many others.
Since 2018, as part of the Philharmonic’s
educational policy, Nayden Todorov has
become the host of the Bulgarian National
Television’s classical music programme, /n
Concert with BNT 2. He teaches orchestral
conducting courses in Bulgaria and master
classes in Portugal and Spain. He has been
a member and chairman of the jury of the
International Competition for Conductors
The Blue Danube and the Ghena Dimitrova
singing competition .

In 2019 he was voted Musician of the Year
for the second time, and on 1 November
2021 he was again awarded the Crystal
Lyre.



MAPHO XOCEH e nurynap u 1UpUreHT
C IMpOKa MEeKIyHapoaHa u3BecTHOCT. Ha
8 roguHu TOM NeOOTHUPA HA CIICHATA KaTo
conuct Ha [lnoBnuBckata (GuIXapMOHHMSI.
IIponbmxkaBa 00pa3oBaHUETO CH  BbB
BueHckust yHHBEpCHTET 3a My3HKa U
CIIGHMYHHM M3KyCTBa B Kiaca Ha npod.
Muxaen @punieHnuiarep u ce JUrjaoMupa
C Harpajia Ha aBCTPUICKOTO MHHHUCTEPCTBO
Ha KyATypaTa, MO-KbCHO CHEIHalIn3upa
B ITapmwx mpu Kepap Ilyme. Ilomyuaa
aBCTPUIICKO TpaXJaHCTBO U  JKHUBEE
or 1991 BBB BueHa, kaTo aKTHBHO
KOHIIEpTHpa IO CBeTa U Tpernojasa
B bwarapus u B uyxOuna. OcobeHa
HOMYISIPHOCT MY HOCAT HU3IBJIHCHHUATA
Ha IIeCTTe KOHIepTa W 24-Te KanmpU4uu
Ha [laraHWHU M LUTYIKOBUTE COHATH Ha
Bbetosen. Toil e penakrop u u3cienoBarTen
Ha  [AJOCTHOTO  TBOPYECTBOTO  HaA
ITarannHuy 3a UrysiKa U OPKECTBP 3a €IHO
OT Hail-cTapuTe MYy3MKaJHH H3]aTecTBa
Musikverlag-Doblinger, Buena. 3anucai e
3a UTAJIMaHCKaTa 3ByKO3aIlCHA KOMIIaHUS
Dynamic cBOM W3I'BIHEHUS HAa CBETOBHU
npeMuepH Ha mpou3BeieHus Ha [laraHuHn.
BuptyosHusaT murymnap ¢ OWI CONHCT Ha
©/THU OT Hal-M3BECTHUTE OpKeCcTpH — BrueHckus

MAPHO XOCEH
MARIO HOSSEN

MARIO HOSSEN is a violinist and
conductor of wide international acclaim.
At the age of 8 he made his debut on stage
as a soloist of the Plovdiv Philharmonic.
He continued his studies at the Vienna
University of Music and Performing
Arts in the class of prof. Michael
Frischenschlager and graduated with a
prize of the Austrian Ministry of Culture,
later specializing in Paris under Gerard
Poulet. He obtained Austrian citizenship
and has lived in Vienna since 1991,
actively performing around the world
and teaching in Bulgaria and abroad. His
performances of Paganini’s Six Concertos
and 24 Capriccios and Beethoven’s Violin
Sonatas are particularly popular. He is
the editor and researcher of Paganini’s
complete works for violin and orchestra
for one of the oldest music publishers,
Musikverlag-Doblinger, Vienna. He has
recorded his own performances of world
premieres of works by Paganini for the
Italian record company Dynamic.

The virtuoso violinist Mario Hossen has
performed with renowned orchestras
such as the Vienna Symphony Orchestra,
the London Philharmonic, the Academy
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cumponHnueH opkectbp, JloHIOHCKaTa
Ouxapmonws, ,,Academy St. Martin in the
Fields*, ®mwrxapmonus ,,bpykaep* — JIuHir,
Kpasckara ¢unxapmonns, CumpoHUICH
opkecTbp ,HaiikoBcku“ Ha MOCKOBCKOTO
pamno, CuMmpoHWYHHS OpKECTBp Ha
Bearapckoto  HaMOHANHO — PagHo U
np. Konmeprupa u mpaBu 3amucu Che
CBETOBHHU apTUCTH, Cpel KOWUTO AJNpHaH
Woruxep, ®umnn Bepronx, XKau-Beprap
[Tomue, bpyno Kanuno, Mzpaen HHoH,
Munena MoioBa, Brnagumup ®@enocees.
Jupurent e Ha BueHckuss kamepeH
OPKECTBp, XYIOKECTBCH PHKOBOIUTEI Ha
KOHIIEpTHHU IHKBI ,,Concert Spirituel” —
Buena, ocHOBaTen u apTUCTHYCH THPEKTOP
Ha MeKIyHapoaHara akagemus “Opdeyc”
¥ My3ukanHus Gectusan “Hosed Xaitan.
Mapuo XoceH e modeTeH mpodecop 1o
nuryiaka B HoB OBJITapcKu YHUBEPCUTET
u rToct-mpodecop B SmoHmMT  CBC
3a0eneKuTeTHA MpernoaBaTeIcKa
Kapuepa, HErOBH CTYIACHTH Ca HOCHTEIU
HA BHCOKH OTIHYUS OT KOHKYpPCH U
(dbecruBanu B EBpona m Aswms. YmocToeH
e c mpectwxkHara Harpana ,,Codpus” 3a
My3uKa W c Harpagata Ha Pamno ®OM
Knacuk. CBupu Ha murynka ,,l 'yananuan”
or 1749, xosiTo My € mpenocTaBeHa OT
ABcrpuiickara HaI[MOHAJTHA OaHKa.
Aptuct e Ha Thomastik Infeld - Vienna.
Ot 2019 To#t € apTHCTUYEH AMPEKTOp Ha
MexayHapomHust My3HuKaleH (ecTtuBa
,,BapHEHCKO  JIATO, KOWTO  cTaBa
HOCHTEJI Ha Harpajara Ha MyOJjHMKara Ha
EBpomneiickata (hecTrBamHa aconUaIys 3a
2019/20 roguna.
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St. Martin in the Fields, the Bruckner
Orchestra Linz, the Royal Philharmonic,
the Tchaikovsky Symphony Orchestra
of the Moscow Radio, the Symphony
Orchestra of the Bulgarian National
Radio, etc. He has given concerts and
made recordings with with outstanding
musicians like Adrian Oetiker, Philippe
Bernold, Jean-Bernard Pommier, Bruno
Canino, Israel Yinon, Milena Mollova,
Vladimir Fedoseyev - among other. He
is conductor of the Vienna Chamber
Orchestra, artistic director of the Concert
Spirituel - Vienna concert series, founder
and artistic director of the Orpheus
International Music Academy and the
Joseph Haydn Music Festival.

Mario Hossen is Professor Emeritus
of Violin at New Bulgarian University
and Visiting Professor in Japan with a
distinguished teaching career; his students
have won high prizes at competitions and
festivals in Europe and Asia. He has been
awarded the prestigious Sofia Prize for
Music and the Radio FM Classic Award.
He plays a violin by Giovanni Battista
Guadagnini, 1749, on loan from the
Austrian National Bank collection. He is
an artist of Thomastik Infeld - Vienna.
Since 2019 he is the artistic director of
the Varna Summer International Music
Festival, which became the winner of the
Audience Award of the European Festival
Association for 2019/20.



JIOIMUJI AHI'EJIOB e
rojieMusi JTUpPUTreHT Muxamn AHrenoB u
onepHata mneBuiia Mapus J{umurtposna.
3aBppiminyi € Hanmonannata my3ukanHa
akagemus ,,[Ipod. [Manuo Braaurepos”,
a HEroBU YYHUTENIM IMpe3 TOAWHUTE ca

CHMH Ha

owmn Bukrtopus Cnacoma, Jlroonmuia
CrosiHOBa M U3KIIOYUTETHUAT MeAaror
Koncrantun CrankoBuu. Jlaypear e Ha
MEXAyHapOJAHUTE KOHKYypcH ,,DOpenepuk
onen” (ITonma), Palm Beach (CAIL),
Piano Masters (Moute Kapmno) u World
Piano Masters Tour (Opanius).

YTBBPIWI C aBTOPUTET UMETO CH Ha MeTTe
KOHTHHEHTa, JltomMuia AHTenoB u3HAcCs
penuTan, KaMepHHU KOHLIEPTH, COJIUCT € Ha
Hall-peHOMHUpaHU OPKECTpPH, MOA TMajKara
Ha CBETOBHO U3BECTHH JUPUTCHTH.
Ceupun e B 3anure Ha beprnuHckara
@unxapmonns, Mysukdepaiin BpB Buena,
Konneprreday B Amcrepaam, ,,[lnetien u
,,l'aBo* B [Tapwmx, JIunkbsan Centsp B Hio-
I7Iop1<, Munanckara Ckana, ,,Ante Onep*
BbB ®PpaHkdypr, ,,Xepkynec” B MIoHXeH,
Bozar B bproxcen, KyntypHust 1 koHrpeceH
nentsp B Jlhonepn (KKL), Omnepure B
Monre Kapno u B Liopux, ,,Aymutopuo
Hacuonan® B Manpun, MockoBckara u

JKOIMHUT AHT'EJIOB
LUDMIL ANGELOV

LUDMIL ANGELOV is the son of
the great conductor Mihail Angelov
and the opera singer Maria Dimitrova.
He graduated from the Prof. Pancho
Vladigerov ~ National = Academy  of
Music. His teachers over the years
have been Victoria Spasova, Lyudmila
Stoyanova and the outstanding teacher
Konstantin Stankovic. Ludmil Angelov
was distinguished with awards from the
competitions Frédeéric Chopin, Poland;
the Palm Beach International Competition,
the USA; Piano Masters, Monte Carlo and
World Piano Masters Tour, France.

Ludmil Angelov, who has established his
reputation on five continents, gives recitals,
chamber concerts, is a soloist of the most
renowned orchestras, under the baton of
world-famous conductors. He has played
in the halls of the Berlin Philharmonic, the
Musikverein in Vienna, the Concertgebouw
in Amsterdam, the Pleyel and Gaveau in
Paris, the Lincoln Center in New York, La
Scala in Milan, the Alte Oper in Frankfurt,
the Hercules in Munich, the Bozar in
Brussels, Lucerne Cultural and Congress
Centre (KKL), the Monte Carlo and Zurich
Operas, the Auditorio Nacional in Madrid,
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Muanckara KoHcepBaTtopuu, BapiiaBckara
¢mnxapmonusi, KBS (Kopetickoto paano
u TeneBm3us) B Ceyll 1 MHOTO JIPYTH.
3armucBan e 3a ¢upmure RCA, Gega
new, Pentatone, Dynacord, Non Profit
Music, Toccata Classics, Hyperion u
Vela Records u Virginia Records. Heros
quck ¢ tBopbou ot lllomen e ymocroen
or Hammonamaus [llomeHOB WHCTHTYT
BbB Bapmasa c¢ ,,Grand Prix du Disque
Chopin®. TIpe3 2016 Gpuranckara ¢upma
Hyperion m3naBa Konmepra 3a mmano u
OpKecThp, om. 3 oT Mopuil MOIIKOBCKH,
3armucan oT mnuanucra ¢ llloTmannckus
opkectbp Ha BBC B Imasroy. Ilpusnar
KaTo eIWH OT TOJNEMHTE CHBPEMCHHU
untepnperaropu Ha Illomen, Jlrommun
AHTENIOB € W3IBJIHABAT MHOTOKPAaTHO
MHTETpaja Ha KIaBUPHOTO MY TBOPYECTBO
U € 4YecT TOCT Ha Hai-U3BECTHHUTE
[lomenoBu (hecTUBANM, BKIIOYUTEIHO H
¢decrusana ,Illonen u HeroBata EBpoma‘
BbB Bapiuasa.

TamaHTIMBHAT THAHUCT B TBOPUYECKU
TaHgeM c¢ uuryiaps Becko Emkenasu
W3HACSAT MHOTOOPOIHM KOHIICPTH B Haii-
NpecTkHU 3anu. Mwmar 3anucanu 4
KOMITAaKTAMCKA, C HAW-HOBUSA — ,,laHro —
orOenszBar 20-rofMIIHATa CH CHBMCCTHA
KOHIIEPTHA JICHHOCT.

JlromMun AHTENIOB € HOCHTEN Ha Menal
Llaopua Aprtuc or MHHUCTEPCTBO Ha
KynTypara Ha [lomma 3a momyssipusupaHeTo
Ha TIOJICKaTa My3HKa IO CBETa, Harpajara
,»Anonon Tokcodopoc” wu Tomsmara
Harpaza Ha rpan Bapma 3a msmoctHara
cu aeitHocT. ToW € 4JIeH-KOPECIOH/IEHT
Ha Kpanckata AxajeMusi Ha H3SIIHUTE
n3kycTBa B Tomeno u modereH mpodecop
B HoB OBATapcké yHHBEpPCHTET, KBACTO
©XKEerofIH0 H3HAcsd W MaWCTOPCKH KJiac.
Kanen e 3a Xypum Ha MeXIyHapOIHU
KOHKypcH, Mexnay kouto ,,Dp. Hlomnen™
BbB Bapmasa mnpe3 2010, 2015 wu
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the Moscow and Milan Conservatories,
the Warsaw Philharmonic, KBS (Korean
Broadcasting Service) in Seoul and many
others.

He has recorded for RCA, Gega new,
Pentatone, Dynacord, Non Profit Music,
Toccata  Classics, Hyperion, Vela
Records and Virginia Records. His
CD of Chopin works was awarded the
Grand Prix du Disque Chopin by the
National Chopin Institute in Warsaw. In
2016, the British Hyperion label released
Moritz Moszkowski’s Concerto  for
Piano and Orchestra, Op. 3, recorded by
the pianist with the Scottish Air Force
Band in Glasgow. Recognised as one of
Chopin’s great contemporary interpreters,
Ludmil Angelov has performed the full
collection of the piano works of Chopin
on numerous occasions and is a frequent
guest at Chopin’s most renowned festivals,
including the Chopin and his Europe
Festival in Warsaw.

The talented pianist, in a creative tandem
with violinist Vesko Eschkenazy, has given
numerous concerts in the most prestigious
venues. They have recorded 4 CDs, the
latest of which, Tango, celebrating the 20
years of their joint concert activity.
Ludmil Angelov has been awarded the
Gloria Artis Medal by the Polish Ministry
of Culture for the promotion of Polish
music worldwide, the Apollo Toxophoros
Award and the Grand Prize of the City
of Varna for his overall activity. He is
a corresponding member of the Royal
Academy of Fine Arts in Toledo and an
honorary professor at the New Bulgarian
University, where he also gives an annual
master class. He has been invited to jury
international  competitions, including
the Fr. Chopin in Warsaw in 2010, 2015



2020. Apructuuen gupekrop ¢ Ha | and 2020. He is the Artistic Director of
Mexaynaponaust — ¢ectuBan  ,,[luano the International Piano Extravaganza
EkcrpaBaranna®, mocsereH Ha pajako | Festival, dedicated to rarely performed
U3II'bJIHSIBAHU KJIABUPHU TBOp6I/I. piano works.
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T'EOPI' APHAYJOB ce yTBbpAM KaTo
€7IMH OT Hal-U3MbJIHSABAHUTE CHhBPEMEHHU
OBATapCKU KOMIIO3UTOPU, C TPEMHUEPH B
CBETOBHM LIEHTpOBe kato Kapueru xom B
Hio Mopk, Yurmsp xon u Posin dectupan
Xon B Jlongon, Ceitnt hxon Cmut Xon
B YectmuHcThp, Canra Yeunnus B Pum,
Konneprxayc — Buena, beiipxun Konnepr
Xon B IlexkuH u np., MHOXKECTBO 3aIluCH,
m3nanenu ot Naxos of America, Concord
Records n Labor Records — CAILL, Holophon
Records — ABcrpust, I'era Hro, BriroueHH
M B 3BYKOBM AaHTOJIOTUM Ha My3HKara
Ha XX u XXI Bek. ABTOp Ha JECETKHU
CUM(pOHUYHHU, KOHICPTHH, KAMEPHH,
BOKQJIHU U KJIIABUPHHU TBOPOUM M My3HKa
KbM TeaTpaJiHd U OaJICTHH IOCTAHOBKH,
I'eopru ApHaynoB npuBiIMYa UHTEpEca Ha
U3IIBJIHUTEIH, MyOIMKa M H3CJICA0BATeIIN
¢ 0COOEHOTO BHYIIEHHE Ha €IHa HOBa
My3WKallHa JYXOBHOCT, C TbpPCEHHUATA
My Ha pa3IWYHH THUIOBE 3BYKOBa
CyOCTaHIsI, HHCITUPUPAHA OT IIIUPOK KPbT
AaBTEHTUYHU W3HauajgHu onopu. HeroBure
»KPBIbT Ha pUTyana™ MO CaHCKPUTCKU
TeKCTOBe, Kyrie eleison Ha JTaTUHCKH
e3uk, [lacuonsT mo mncanmu Ha JlaBum,
Thiepoleo — Opduyecksn MHUCTCPHATHH
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I'EOPT'H APHAY/IOB
GHEORGHI ARNAOUDOV

GHEORGHI ARNAOUDOV  has
established himself as one of the most
performed  contemporary  Bulgarian
composers, with premieres in global
centers such as Carnegie Hall in New
York, Wigmore Hall and Royal Festival
Hall in London, St. John Smith Hall in
Westminster, Santa Cecilia in Rome,
Koncerthaus-Vienna, Beijing Concert
Hall in Beijing and others, numerous
recordings released by Naxos of America,
Concord Records and Labor Records -
USA, Holophon Records - Austria, Gega
New, also included in sound anthologies
of 20" and 21 century music. Author of
dozens of symphonic, concert, chamber,
vocal and keyboard works and music for
theatre and ballet productions, Gheorghi
Arnaoudov attracts the interest of
performers, audiences and researchers with
his particular suggestion of a new musical
spirituality, his search for different types of
sonic substance inspired by a wide range
of authentic primal supports. His Circle
of Ritual on Sanskrit texts, Kyrie Eleison
in Latin, the Passio on Psalms of David,
Thiepoleo - Orphic Mystery Rituals, the
Concierto Barroco on Alejo Carpentier,



putyanu, bapokoBHAT KOHLEPT 10 AJexo
Kaprientnep, cumdonununara ,,BnaxepHa®,
BHYIINTENHATA  IIOpEIUIa  Pa3IHIHH
WHCTPYMEHTAJIHN KOHLEPTH, TPOWHUST
KOHIIEPT ,,Baroqus ex Machina®, ,,Bparute
Ha cbHA™ mo Jlopka m MHOro Apyru, ce
BIINCBAT CpEJl Hal-yHUKAIHUTE TBOPOU
Ha MY3WKaJIHOTO HU CbBpemue. JlmgHoct
¢ mom4yepTad apUHUTET KbM (QHIOCO(CKO
OCMUCIISIHE, JIOKTOpP Ha MY3HMKO3HAHHUETO,
leopru ApHaynmoB e aBrop M Ha
3a/1bJI00YEHN CTaTHH 32 PA3IMYHU ACTICKTH
Ha My3HUKaJIHUTE SIBICHUS.

Toii e posieH B ceMeNCTBO Ha My3UKaHTH —
O6ama My AceH ApHayaoB € €qHH OT
ocHoBarenure Ha Llapckust cumboHnueH
opkecTbp, nmpodecop mo appa B
Bwarapckara npp)kaBHa KOHCEPBATOPHS, a
Mmaiika My Cysana BecermmHoBa-ApHaynoBa
€ W3BECTHAa KaMepHa NeBHIa. 3aBbpIIBa
HMA |, IIpo¢. [Taruo Bramurepos* B xiaca
Ha npod. Anexcanabp TaneB mpe3 1985,
CBIIEBPEMEHHO TIIOCellaBa KYypCOBETE
32 KOMIIO3UTOPH KbM AKaieMmusra 3a
U3SIIHA U3KyCcTBa BbB DIIOPEHINS, KAKTO
U JIeTHU KypcoBe Ipu bpaitbH @bpHUXIO,
Ton ne Jleys u boxxunap Crnacos. Ot 1983 e
npenogasaren B HMY |, Jlrobomup [Tumkos®,
or 2000 mpenomaBa B HoB Obirapcku
YHHUBEPCHUTET, IPO(Ecop € M0 KOMIO3HIIHS
u xapMmoHus, a oT 2018 e 3aMecTHHK-
pPEKTOp MO Hay4YHO-H3CIeloBaTesIcKaTa
n MexIyHapomHara aeitHoct. Hocuren
€ Ha MHOXXECTBO Harpaau ,»371aTeH
BeK“, ,3narHo mepo*, ,,My3MKaHT Ha
ronuHara®“ (2018), ,,3maTHO MeTonmmHUE",
MexayHapoaHara npemus ,,Kapn Mapus
¢on BebOep“, Tomsmara Harpaga Ha
Opranuzanusira Ha EBpomneiickure
PagUOCTAHIINY U JIP.

3a ,,B/TAXEPHA. TIOKPOB BOI'OPO/IMYEH”
aBTOPBT IHUIIE:

., Tasu meopbda e nanucana 6 kpas na 2011.
T e pegnexcus u omenac om doceea mu

the symphonic Blachernae, the imposing
series of various instrumental concertos,
the triple concerto Barogus ex Machina,
The Gates of Dream after Lorca and
many others, are among the most unique
works of our musical times. A personality
with a marked affinity for philosophical
reflection, a doctor of musicology,
Gheorghi Arnaoudov is also the author
of in-depth articles on various aspects of
musical phenomena.

He was born into a family of
musicians - his father Assen Arnaoudov
was one of the founders of the Royal
Symphony Orchestra, professor of harp
at the Bulgarian State Conservatory,
and his mother Suzanna Vesselinova-
Arnaoudova was a famous chamber singer.
He graduated from the Prof. Pancho
Vladigerov National Academy of Music in
the class of prof. Alexander Tanev in 1985.
While attending the Musical Academy, he
also attended the courses for composers
at the Academy of Fine Arts in Florence,
as well as summer courses with Brian
Ferneyhough, Ton de Leeuw and Bojidar
Spasov. Since 1983 he has been a lecturer
at the Lyubomir Pipkov National Music
Academy, since 2000 he has been a lecturer
at the New Bulgarian University. He is
a professor of Composition and Age,
Golden Quill, Musician of the Year (2018),
Golden Staves, Carl Maria von Weber
International Prize of Music, the Grand
Prize of the Organization of European
Radio Stations, etc.

The author writes about BLACHERNAE.
THE VEIL OF OUR LADY:

“This piece was written in late 2011. It is
a reflection and echo of my encounter with
the icon of St. Mother of God of Blachernae.
The word reflection is too weak to describe
my intoxication and numbness at the sight
of the icon hanging on the wall of a small
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¢ uxonama Hna Braxepuckama Ceema
boecopoouya. [Jymama pegrexcus e mnozo
craba, 3a Oa onuwie ONUAHEHUEMO U
BYENneHeHuemo Mu npu 6udd Ha UKOHAmA,
OKaueHa HA CMeHama Ha eOHd MAIKA
ckpomHa yvprea 8 Mcmanoyi.

Tasu ukona e npuemana 3a NvpPEAMA
Ooueumpus (Ilokazsawa nvms) u cnoped
HAKOU nNpedanus ms e 30epaghucana
auuno om pwvkama na camus Ceemu
anocmon, Esaneenucm, nexap u 30epag

Jlyka. Cnoped Opyeu mpaouyuu ce
npuema, e uKOHama e uspabomena
npez VII eex. bBoowcusma malixka e

usobpaszena upes padvK 6UO IHCUBONUCHA
mexuuka eukaycmuxa. Cnoped ceemume
mpaouyuu, nuemMeHmume u 60Cbkd 6 masi
UKOHA Ca pa3MeceHu ¢ npaxa Ha 3a2uHau
XPUCTHUAHCKU MbYEHUYU.

Hanucax Bnraxepna xamo cv3epyanue
Ha OHO8A  CBEUeHO  NPOCHPAHCMEO,
6 koemo Ha 1 okmomepu 910 e. — no
ceudemencmeama  Ha  Ce.  Auopei
IOpoousu — medxcdy cvoparume ce u
seue omuaaHu om capayuxckama o6caod
eapeawu, om Hebecama ce CHYCHANA
Ceemama /lesa. Obepadena om Aneenu u
Cseemyu Ta xonenuuuna ecped yvpkeamd
npeo uKkoHama u niayelKu ce Moaund
yacoge Hapeo 3a CNACEHUemo Ha yenus
ceam, a nocie pascmiand HAO BCUUKU
senuyasus Cu u cmpawen Ilokpos.
Cov3epyanue u nomansHe 6 ceemauHama
HA  NPOCMPAHCIEO, KOEemo MUSHOBEHO
nopascoa Hanesu, nNOpaNicod MOUHU
naacmoege om O6azpu u 38yyu, CIUBAWU Ce C
nponemume Cviasu.

Mo onec me moeam oa 6voam Odouymu 6
Kankume Ha C6eujeHus U360p 8 HiCHAMA
cmpana na xpama. Coasu, KOUmMo Kamo ye
JU NPOOBIACABAM 0a Ce MONAN 3a HAUENO
cnacenue. “
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modest church in Istanbul.

This icon is considered to be the first
Hodegetria (Showing the Way) and
according to some traditions it was
personally painted by the hand of the St.
Luke — the Apostle, Evangelist, Physician
and Icon Painter himself. Other traditions
hold that the icon was made in the 7th
century. The Mother of God is depicted
using encaustic painting, a rare and specific
type of painting technique. According to
sacred traditions, the pigments and wax in
this icon are mixed with the ashes of fallen
Christian martyrs.

I created Blachernae as a contemplation
of that sacred space in which, on October
1, 910 - according to the testimony of St.
Andrew the Fool - among the gathered and
already desperate of the Saracen siege
believers , the Holy Virgin descended from
heaven. Surrounded by Angels and Saints,
She knelt in the midst of the Church before
the icon and, weeping, prayed for hours
for the salvation of the whole world, and
then spread over all Her majestic and
fearful veil.

Contemplation and immersion in the
light of a space that instantly gives rise
to hymns, gives rise to powerful layers of
colors and sounds, merging with the shed
tears.

They can still be heard in the drops of
the sacred spring on the south side of the
temple. Tears that seem to continue to pray
for our salvation.”



BG)>

Orte ot 20-Te rogman Ha XX Bexk TIAHYO
BJIAJAUT'EPOB craBa wu3BecteH B
€BPOIICHCKNST My3UKaJICH CBST. 3a€IHO C
Opar cu, nurynaps Jlroben Bmamurepos,
TOW TpeKapBa OKOJIO [BE H3BBHPEIHO
TIOJI30TBOPHM AeceTuieTust B ['epmanns —
y4u BBbB Bucmiero yuwmnuine 3a My3HKa
B bepnun, cinen toBa u B AkaaeMusara
32  W3KYyCTBA W My3HWKa, IIOJIy4yaBa
IBYKpaTHO ,,MeHJIelncoHOBaTa TPEMHUS
Ha AKaJeMmusTa, 3aro4BaT H3SBUTEC MYy
KaTo W3IBJIHUTE]l W KOMIIO3HUTOp Ha
eBpoOIIeiicKa CIieHa U HOMYJISPU3UPAHETO
Ha HEroBWS TAJaHT 4Ype3 3allCHTe Ha
,,Jloiiae rpamodon” B bepnuH 1 n3nanusTa
HAa BHEHCKOTO ,,YHHBepcal Emucuon”.
Oco0eHo pemaBama 3a ,,eBPONCHCKHS
cBeronien Ha BrnaaurepoB B bepnuHckus
Nepuox € TBopueckara paboTa B
nporxepkeHne Ha 12 rommam (1920 —
1932) kato cpTpyaHuK Ha Makc Paiiaxapn
B Deutsches Theater. ExcriepumenTamsusT
Tearbp Ha PailHxapa npuBinya OKOJIO
cebe cHM SPBK HHTENEKTyalleH eIuT —
Puxapn payc, Bepden, Xodmancran,
LBaiir, T. Man u MHoro apyru. B Tazu
cpema MIamUAT KOMIIO3MTOp (hopMupa
CBOSITA €CTETHKA, OT TOraBa 3aroy4Bar
U HEBCPOATHO MHIUPOKUTEC MY KOHTAKTH
ChC CBETOBHHU JIMACPH B HM3KYCTBOTO. 3a
ITOCTaHOBKUTE Ha PaifHxapm Ha OepirHCKa

EN>

Ilanyo u Jloben Braouzeposu
Ilopmpem na bopuc I'eopzues, 1928

Pancho and Lyuben Viadigerov
Portrait of Boris Georgiev, 1928

PANCHO VLADIGEROV became
famous in the European musical world as
early as 1920s. Together with his brother,
the violinist Lyuben Vladigerov, he spent
about two extremely fruitful decades in
Germany - he studied at the Staatliche
Akademische Hochschule fiir Musik in
Berlin, then at the Academy of Arts and
Music, he won twice the Mendelssohn
Prize of the Academy, his appearances as a
performer and composer on the European
stage and the promotion of his talent through
the recordings of Deutsche Grammophon
in Berlin and the publications of the Vienna-
based Universal Edison began. Particularly
decisive for Vladigerov’s “European”
worldview in the Berlin period was his
work for 12 years (1920-1932) as Max
Reinhardt’s collaborator at the Deutsches
Theater.  Reinhardt’s  experimental
theatre attracted a bright intellectual elite
around him - Richard Strauss, Werfel,
Hofmannsthal, Zweig, T. Mann, to name
a few. It was in this environment that the
young composer formed his aesthetic,
and from then on began his incredibly
extensive contacts with world leading
figures in arts. It was for Reinhardt’s
productions on the Berlin stage and at
the Theater in der Josefstadt in Vienna
that Vladigerov wrote music for dramas
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cuena u B ,Tearsp uH mep Moseduan”
BbB Buena Bnamurepos mwine My3uka
KbM JpaMH W3 IpDlaTa KJIacHuecka
n cbBpeMeHHa Jjureparypa — Illoy,
Crpunnbepr, Xebden, Kmabyun, Bepdenn,
[excnwp u Ap. A TOYHO B CHITHUS TIEPHOJ
Ch3llaBa M €IHH OT CTaJIOHHUTE CH
TBOpOU — brarapcka parcomus ,,Bapaap”,
Bbenrapcka crouta, CemeM ObaTapcku
cuMpOHUYHH  TaHma, ,Kiacuuno u
POMAHTHYHO” W JpPYyrd miefapoBpu. [lpu
LSUIOTO CU IBJIOOKO BHHKBAHE B €CTCTHKATA
Ha Taka pa3jMYHUTE IO CTHUJI U eroxa
EBPOICICKY IpaMaTyp3H U HAMHUPAHETO Ha
aZicKBaTeH MY3WKaJIeH M3Ka3, Brmanurepos
HE CcaMO CBXpaHfiBa CBOS YHHKAaJICH
TBOPYECKH HATIOPEJI, HO MMCHHO B TOBa
JICCETUIICTHE HAIWCBA ,,Hall-ObIrapckure’”’
cu onycu. Toll He ce mperomsBa B
MOIIIHUTE CTHJOBH TEYEHHS W HOBHU
TEXHUKHA Ha BPEMETO, a M3SIBSIBA YBEPCHO
OpUTHMHAJIHATA CH WHIWBHIYaTHOCT, B
KOSITO € BThKAHO YXaHUETO Ha OBJIrapCKus
¢donxmop. KoMmo3utopbT HE ce dyBCcTBa
9y, Pa3TUUeH ChC CBOSATA HALMOHATHA
OMpPENEJICHOCT, a ce cebech3HaBa Karo
HEOTMECHHA YacT OT OOIIOEBPONEHCKOTO
My3UKaJIHO CBhBpeMue. ToBa My mdaBa
oH3W Mairab W cBoOOma Ja ce JBHIKU
B TIONleTara Ha PAa3UYHA TPATUINHA |
YKaHPOBE, J1a T OCMUCIIA Tpe3 Mpu3Mara
Ha HaIlMOHAJIHUS MIHOM M COOCTBEHUS CU
TaJIaHT U J]a TH M3BHCSIBA 10 FeHHAIHOCT.
A ISITOCTHATA My €CTeTHKA KOPECTIOHIUpa
C Hali-aKTyaJiHH SIBJICHUS B CBPOTICHUCKUS
XX Bek, Thbpcel] HOBU NbTHLIA YpE3
JIOKOCBaHEe JI0 (OJKIOpHATA apXauka, 0
€K30TUYHOTO, JOPH H ,,0PHUEHTAJICKOTO .
W 3aroBa eBporeiickara  aymuTOPHS
BB3MpUEMa TBOpOUTE Ha Bragurepos kato
OpPTraHUYCH CJICMCHT C HEIOBTOpUMa Oarpa
B MHOTOIIBETHaTa CHhBPEMEHHA MO3aiiKa,
MIPUIIO3HABA TO KaTO €IWH OT KJIACHIINTE
Ha eBpoIehcKus My3ukaneH XX Bek.
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throughout classical and contemporary
literature - Shaw, Strindberg, Hebel,
Klabund, Werfel, Shakespeare, etc. And
it was in the same period that he created
some of his benchmark works - Bulgarian
Rhapsody Vardar, Bulgarian Suite, Seven
Bulgarian Symphonic Dances, Classical
and Romantic and other masterpieces. For
all his deep insight into the aesthetics of
European playwrights so different in style
and era, and finding an adequate musical
expression, Vladigerov not only retained
his unique creative flair, but it was in this
decade that he wrote his “most Bulgarian”
opuses. He did not melt into the powerful
stylistic currents and new techniques
of the time, but confidently expressed
his original individuality, in which the
fragrance of Bulgarian folklore was
woven. The composer did not feel alien,
different with his national determination,
but was self-conscious as an integral part
of the European musical contemporary.
That gave him the scale and freedom to
move in the fields of different traditions
and genres, to make sense of them through
the prism of the national idiom and his
own talent, and elevate them to genius.
His overall aesthetic corresponds to the
most current phenomena in the European
twentieth century, seeking new paths by
touching the folk archaic, the exotic, even
the “oriental”. That is why the European
audience perceives Vladigerov’s works as
an organic element with a unique colour in
the multicoloured contemporary mosaic,
considers him as one of the classics of the
European musical 20" century.



JIaroro Ha 1926 BrnaaurepoB mnpekapsa
B bemrapms m yuactBa B TBpBUTE
My3UKaJIHA THPXKECTBa BBHB Bapua. Tam
3a nBa gHU (9 —10 aBrycT) HamvcBa JqBETE
MUeCH 3a IUryjka u nuaHo ,,Pomanc” u
,OpueHTtanuc”. A cien 3aBpbIIaHETO
ch B bepnuH mpe3 eceHTa CbC chIIara
OBp3MHA caMO 3a JIBa Mecela ChUYMHSBA
xinaBupHara , BbBJITAPCKA CIOUTA”
B YeTHpH Yactu — ,,Kato mapur”, ,,Ilecen”,
,,XOpoBojHa” U ,,Ppuenuna”. U omre mnpes
MapT 1927 g u3nenHsABa 3a IBPBU ITBT Ha
KoH1epta cu B [lapmk. A mipe3 cienBariara
TonMHAa 3aBBpIIBa W TIpepadoTKara M
3a TOIsIM CHM(OHHYCH OpPKECThp, KaTo
s mocBemasa ,,Ha 6Owreapckus Hapoo
3a 1000-co0uwmnunama na Cumeon u
50 2o0unu om QOceoboscoenuemo”, 3a
yecTBaHUATa B bearapus mpe3 aBrycr
1928. ITo-KBbCHO 3aMeHST TOBa IOCBEIIEHNE
¢ JakoHW4YHOTO “A ma patrie” (,,Ha
moemo omewecmeo”). Ilpouyrara croura
“Ma TPAHCKPHIIMK ¥ 3a JBC IHaHA, W
3a CTPYHEH OpKECTBbp, a KpachBaTa BTOpa
qacT ,,JIECEH” BbB BapuaHTH 3a IUTYJIKA
M THAHO, 32 BHOJOHYEIIO U IMHAHO, KaKTO
U TpaHcKkpumnuusaTa ot 1951 3a uurynka u
OpKeCThbp, Ca HEOTMEHHA YacT OT perneproapa
Ha HaW-TOJIEMHUTE OBJITAPCKU U3ITBIHUTEITH.

i

BBJITAPCKA PAIICOJMUA ,,BAPIAP”
ce paxnga npe3 1922 kato BHUPTyO3Ha
IFeca 3a [UTYJIKa ¥ THAHO, 33 KOHIIEPTHHSA

Vladigerov spent the summer of 1926 in
Bulgaria and participated in the first musical
events in Varna. There he composed the
two pieces for violin and piano Romance
and Orientalis in just two days (9-10
August). After his return to Berlin in the
autumn, he composed the BULGARIAN
SUITE for piano in four parts - As a March,
Song, Choral and Ruchenitsa - in just two
months. And in March 1927 he performed
it for the first time at his concert in Paris.
And the following year he completed its
reworking for a large symphony orchestra,
dedicating it 7o the Bulgarian People for
the 1000" Anniversary of Simeon and the
50" Anniversary of Liberation, for the
celebrations in Bulgaria in August 1928.
He later replaced this dedication with the
laconic 4 ma patrie (To my Motherland).
The famous suite has transcriptions for
two pianos and for string orchestra, and
the beautiful second movement, SONG,
in versions for violin and piano, cello
and piano, and the 1951 transcription for
violin and orchestra, have been a staple
of the repertoire of the greatest Bulgarian
performers.

bpamsa Bnaouzepoeu u oupuzenma
Dpanmumwex Cmynka

Vladigerov Brothers and conductor
FrantiSek Stupka

BULGARIAN RHAPSODY VARDAR
was written in 1922 as a virtuoso piece for
violin and piano for the concert repertoire
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peneproap Ha nBamara Opars. B ocHoBara
Ha [VIaBHaTa TeMa € MeJIO/INATa Ha IIeCeHTa
Ha JloOpu XpuctoB ,EmHWYBK dyil ce
BHK”, a TIOpenuIiara CieIBalli ermu301u
MIPE/ICTaBAT OOraTCTBOTO HA KOJIOPUTHUTE
TpagUIInOHHI OBITapCKu TaHIIH.
KoMno3utopbT mpaBH OpKeCTpamus Ha
»Bapaap” CHeluanHoO 3a Y4acTHEeTO CHU
BBB (pecTHBana Ha OBJITapckaTra My3HKa
B Ilpara Ha 23 — 25 mapt 1928, kpaero e
MOKAHEH JIMYHO OT TIIaBHUs OPraHU3aTop,
kommosutopa Pymond Kapen. Tosa e
Hal-3HAYNTENIHOTO  TpPEACTaBIHE  HA
OBJIrapcka My3uka B 4y>KOMHA IIpe3 TO3M
nepuoj, OWIN ca HM3IBIHEHH TBOPOU OT
15 OBATapCKH KOMIIO3UTOPH, HO OCOOCHO
MACTO € OTAeleHO Ha Bmaaurepos.
[IspBoTO WM3MBIHEHHME Ha ,Bapmap” B
OpPKECTPOB BapHaHT MOJ JUPHUTCHTCTBOTO
Ha @panrumexk Crynka mnpo3BydYaBa B
CwmeranoBara 3ama Ha OOmecTBeHUs
JIoM — Hail-ronsimara 3as1a B [lpara nmo Toa
Bpeme, 3aeaHo ¢ Konmepra 3a murynka
or Ilanuo BnanurepoB cbc conmcr
Jlro6en BiagurepoB u TBopOu ot Hukomna
AranacoB, J[loopu Xpwucros, Iletko
CraiiHoB.

B Ta3su opkecrpoBa Bepcust Pamncoausra
cTaBa Jopu MO-NOMNyspHa oT
OpWUTHWHANHUS CH BapWaHT 3a IUTYIKa
1 THAHO, MPEBpBIIAa Ce€ B CBOeoOpa3Ha
emOiemMa Ha OBIArapcKUsl KJIACHYECKH
opkecTpoB pereproap. Ilo-kbcHO, Tpe3
1951 aBTOPBHT MpaBu TPAHCKPHUIIHSITA 32
LUTYJIKAa U OPKECTBP.
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of the two brothers. The main theme is
based on the melody of Dobri Hristov’s
song A Single Cry Is Heard, and the
series of subsequent episodes present the
richness of colourful traditional Bulgarian
dances. The composer orchestrated Vardar
specifically for his participation in the
Festival of Bulgarian Music in Prague
on 23-25 March 1928, where he was
personally invited by the chief organiser,
the composer Rudolf Karel. This was the
most significant presentation of Bulgarian
music abroad during this period, works by
15 Bulgarian composers being performed,
but a special place was allocated to
Vladigerov. The first performance of
Vardar in an orchestral version under the
baton of FrantiSek Stupka was given in
the Smetana Hall of the Public House, the
largest hall in Prague at the time, together
with the Violin Concerto by Pancho
Vladigerov with Lyuben Vladigerov as
soloist and works by Nikola Atanasov,
Dobri Hristov and Petko Staynov.

This orchestral version of the Rhapsody
became even more popular than its original
version for violin and piano, becoming a
kind of emblem of the Bulgarian classical
orchestral repertoire. Later, in 1951, the
author made the transcription for violin
and orchestra.



BG)> EN>

JUKOP/K TEPLIIYHH
GEORGE GERSHWIN

e S,

Nmero na JIKOPIK TEPIIYHUH
(Jacob Gershowitz) ce e mpeBbpHANIO B
CHHOHMM Ha aMepUKaHCKaTa My3HKa OT
HavanoTo Ha XX BeK, ChueTaBalla JKasza u
KJIACHYECKUTE MY3UKaJIHU cpencTsa. Toi
e cuH Ha Mopuc u Poza I'epioBur, pycku
eBpen ot Canxrt-IleTepOypr, emurpupanu
B Amepuka. Ome 15-ropuinen 3amo4sa a
KOMITO3Mpa 1 M3ITBJIHSABA MIECHH, MHIIE 32
HIOWOPKCKUTE M3/aTeN B Kpbra Ha ,,Tin
Pan Alley”. Cp3naBa moBede ot 700 necHn
("ecTo mo TekcToBe Ha Opar My Aifipa),
KOUTO C€ TPEBPBIIAT B XUTOBE B XKaHpPa
U BIU3aT B pereproapa Ha HaH-TOJIEMH
My3uKkaHTH karo Jlymc Apmcrtponr, Ema
Ouiypkepang, Jxynu Dapnann, ®pask
Cunarpa, [Dxanmc JlxormmH, ManmoHa,
Cruar u MHOro apyru. Ha 18 rommam
Beue KOMIIO3Mpa MIO3MKBIN 3aelHO C
Afipa karo JHOpETHCT M CKOpPO CTaBa
Hall-IIONyJSIpHUAT aBTOp Ha bponyei.
[lomyuyaBa warpamara ,Jlymumep” 3a
nmocranoBkara Ha Of Thee I Sing, a mpe3
1935 ce mosiBsiBa M mpodyTaTa My omepa
,llopru u bec”, cmsaTaHa 3a egHa OT Haii-
3HAaYNMHUTE aMEepUKaHCKH TBOpOW Ha XX
Bek. Ilpes kparkus cu, camo 38-roauiicH
®MBOT [epmrynH e Hammcaa IoBede OT
30 My3uWKalHO-TeaTpalTHH TBOpOHW, 7
(UIMOBH  MIO3WKBJIA, PETEpPTOApHUTE
U JHEC OpPKeCTpoBH omycH ,Pamcomnus

The name of GEORGE GERSHWIN
(Jacob Gershowitz) has become synonymous
with early twentieth-century American
music, combining jazz and classical
musical devices. He was the son of Moishe
and Rosa Gershowitz, Russian Jews from
St. Petersburg who emigrated to America.
At the age of 15 he began composing and
performing songs, writing for New York
publishers in the 7in Pan Alley circle. He
created more than 700 songs (often based
on lyrics by his brother Ira) that became
hits in the genre and entered the repertoire
of major musicians such as Louis
Armstrong, Ella Fitzgerald, Judy Garland,
Frank Sinatra, Janis Joplin, Madonna,
Sting and many others. At 18, he was
already composing musicals with Ira as
a librettist and soon became Broadway’s
most popular author. He received the
Pulitzer Prize for his production of Of Thee I
Sing, and in 1935 appeared his celebrated
opera Porgy and Bess, considered one of
the most important American works of
the twentieth century. In his short life of
only 38 years, Gershwin wrote more than
30 music scores for stage works, seven
film musicals, and the repertoire and now
orchestral opuses Rhapsody in Blue, Piano
Concerto in F, An American in Paris, and
Cuban Overture.
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B cuHbo, Kounepr 3a nmuano BsB Pa,
,.EnnH amepukaner B [Tapmwk®, ,, Kyouncka
yBepTIOpa‘.

KOHOEPTHT 3A IIMAHO BbBB
@A nHpBOHAYAIHO ¢ OWJI 3aMHUCIICH ChC
3armaBue ,, HIOHOpKCKH KOHIEPT’, ThI KaTo
€ KOMIIO3UpaH MO0 MOopbhYKa HA JUPUTCHTA
Ha Hrolopkckusi cMMGOHUYECH OPKECThP
Yontep Hempom. Toil mpuchcTBad Ha
koHIepra Ha 12 despyapu 1924 mon
nupureHTcTBoro Ha Ilom VYalitman B
Eonmubn Xon, ozamnaBeH An Experiment
in Modern Music, na xoiito lepurynH
M3MBIHWI TPEMUEPHO CBOsITa ,,Parconus
B cuHb0. U ome Ha cneapanws aeH Jlempori

MOKAaHWJ ~ KOMIIO3UTOpa Jla  HalMuIIe
3a  Hrollopkckusi OpKeCTbp KJIaBUPEH
KOHIIEPT, ONM3BK /0  KJIAaCHYecKaTa

dopma Ha sxaHpa. I'epmynn ce 3aema na
U3Y4YH Pa3IMYHU 00pa3lu Ha KIABUPHHS
KOHIIEPT OT KJIACHYCCKH M CHBPEMEHHH
aBTOPH, HO aHTaKHPaH €IHOBPEMEHHO C
paboTta BBPXY TpH pa3iiMuHH MIO3UKBIA
3a Bpoxyeli, mpaBu MBpPBUTE CKUIN €IBA
mpe3 mait 1925, crnex mBTyBaHETO CH 10
Jlonnon. TBopbara e 3aBbpuieHa Ha 10
HOEMBpH ChIIaTa TOANHA, KAaTO 3a IbPBH
T TOH caM MpaBH OpKECTpanusaTa U
HaeMa OPKECTBp OT 55 My3WKaHTH, 32 Ja
gye TBopOara cu B Tearsp ,,l 10yo™.

IIpemuepara ¢ Ha 3 nexemBpu 1925 B
,.Kapaeru Xon“, I'epiryn cBupu KOHLIEpTa
¢ Hroliopkckuss cuMGOHHYCH OpPKECTBP
OJ TMPUreHTCTBOTO Ha Yoursp Jlempor.
[ly6nmukara aruogupa TBOpOara, HO
OLIEHKHTE HA KPUTHUKATA Ca PA3IUIHHU, THI
KaTo HE MOTar /1a OIPENeIsAT KaTeTOPUIHO
JIaJTv TOBA € JKa3 MITH KJIaCH4YecKa My3HKa.
Hrop CTpaBHHCKH 51 cunTal 3a TeHUAIIHA,
nokaro IlpokodmeB He s xapecain.
Taka wim wHade, TBOopOara € paskpuia
CEpUO3HO pa3BUTHE B KOMITO3HUTOPCKATa
TeXHWKa Ha lepmrymn, ocobGeHo ¢
aBTOpCKATa OpKeCTpalus, Ha KOSITO MHOTO
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THE PIANO CONCERTO IN F was
originally intended to be titled New York
Concerto, as it was composed for the
conductor of the New York Symphony
Orchestra, Walter Damrosch. Damrosch
had been present at the February 12, 1924
concert arranged and conducted by Paul
Whiteman at Aeolian Hall in New York
City titled An Experiment in Modern Music
which became famous for the premiere of
Gershwin’s Rhapsody in Blue, in which the
composer performed the piano solo. The
day after the concert, Damrosch contacted
Gershwin to commission from him a full-
scale piano concerto for the New York
Symphony Orchestra, closer in form to a
classical concerto. Gershwin undertook
to study various examples of the piano
concerto by classical and contemporary
composers, but, busy at the same time
working on three different musicals for
Broadway, he did not manage to sketch
ideas until May 1925, after his trip to
London. The work was completed on
November 10" that same year, and for the
first time he did the orchestration himself
and hired an orchestra of 55 musicians to
perform his work at the Globe Theatre.

Premiered on December 3™ 1925 at
Carnegie Hall, Gershwin played the
concerto with the New York Symphony
Orchestra conducted by Walter Damrosch.
Audiences applauded the work; however,
the reviews were mixed, with many critics
unable to classify it jazz or classical
music. Igor Stravinsky considered it
brilliant, while Prokofiev did not like it.
Either way, the work revealed a serious
development in Gershwin’s compositional
technique, especially with the original
orchestration, much admired by the great
English composer William Walton. Not
only has the concerto made its way into
the repertoire of major contemporary



ce € BB3XUILNABAJ TOJEMHUST AHMINHCKH
KoMIo3uTop YunsM YonTbH. KoHIepTsT
HE caMo € BISI3BJI B pereproapa Ha Hail-
ToJIeMH  CBHBPEMEHHHM  M3IIBIHUTEIH,
HO OTKBCH OT HEro HaMHUparT MsCTO H
BbB  (uiaMoBH  mpoxykumu. Camust
I'epiynn onucsa Konuepra cu taka: ,, B
nvpeama 4acm e U3NoN36aH PUMbMbIM
Ha uapncmon. Ta e Owpsa, nyicupawa u
npeocmass Maaous eHmycuasupar oyx
Ha aMepuKawcKus Jicueom. 3anoyeéa c
pummuden momue ¢ mumnanu. Iiasnama
mema npo3eyuasa 6v8 ¢hazom, No-KbCHO
nUaHOMO  8bEexdcod  8MOpama  memd.
Bmopama wacm nocu noemuuma, HowHa
ammocgepa, Kosamo modice 0a ce CpagHU ¢
maka Hapeueus amepukancku Onyc, Ho 8
RO-YUCm 81O OM MO3u, KOUMO 0OUKHOBEHO
ce cpewa Onec. unanrvm epvuya CMuia u
oyxa na nvpeama vacm. Toea e opeusi om
pummu, 3anoveawya OYpHO U 3anaseawyd
e0HO U CbU0 MeMNo npe3 Ysaiomo epeme.

Texem: Anou [lanuesa
CHumku: apxue

performers, but excerpts from it have also
found their way into film productions.
In his own words Gershwin wrote a
description of the concerto: The first
movement employs the Charleston rhythm.
1t is quick and pulsating, representing the
young enthusiastic spirit of American life.
1t begins with a rhythmic motif given out by
the kettle drums.... The principal theme is
announced by the bassoon. Later, a second
theme is introduced by the piano. The
second movement has a poetic, nocturnal
atmosphere which has come to be referred
to as the American blues, but in a purer
form than that in which they are usually
treated. The final movement reverts to the
style of the first. It is an orgy of rhythms,
starting violently and keeping to the same
pace throughout.

Text: Andy Palieva

(translated from the Bulgarian by
Angelina Alexandrova)

Photos: archive

www.sofiaphilharmonic.com | 25



CDbCTAB HA OPKECTBPA 3A TO3U1 KOHIIEPT

II'bPBU LHUT' YJIKHA
Kanuna Xpucrosa
Aunexcannpa ['opcku
Ceeriuna Tep3uesa
Usan [IsxoB

JInmas Koesa

Wpan Ilenuen
I'eopru Mapxos
Mapust AHeBa
3npaBka Komurosa
Benera I'ynesa
bopsina Kpanesa
Onura Kuposa

BTOPHU IUT'YJIKHU
Kpucruna Xunosa
Munen MakcumoB
Kupun Munos
[Tnamen Jlonen
Mapta Konaposa
JlusHa benyesa

BHUOJIN
Amnn CelikoBa

Anexcannpa Tep3auiicka

Awnna JlparanoBa
Wnusna Konesa
Meenuna Tymkaposa
Muxaena MBanosa
Kpucrnan Cyrapes
Mupocnas Munanos

BUOJIOHYEJIN
JIro6omup Hukos
MBo Anexkcanipos
Cseminana Ilenuena
Huxona JlamsHOB
Asrycr IlaBnos
T'eopru I'eoprues

KOHTPABACH
Ununa Xabnencka
Buxropus Benuesa

®JIENTH
Kpemena Auesa
I'eprana MiBanoBa
[lerpa AranacoBa
Muuna [{ankoBa

(0)0)/|

Slcen Enuen
Bobauyan Beiuanos
HBo doteB

KJIAPUHETH
Muxann ’)KuBkoB
Haywm I'pyiioBcku
Maprun Unues

DATOTH
Huxonaii Bsasurun
Maptun CtosiHOB
Xycro Ankanne

TPOMIIETH
ITersp Maxkenoncku
Huxkonaii I'pacuanu
Boxunap Tonopos

TPOMBOHH
Munuo TomanoB
ITersp Kapakares
HMeaiino Xpucros

TYBA
Baro Craes

YAAPHU

Jumo lumoBn
Yapnu Munos
Crosn [1aBnoB
Pymsna Muxaitnosa

APDA
Becena Tpuuxosa

Bennucnas Bacunes Hecucnasa Jlo3esa BAJIIXOPHUA
Pocen lBanos Muxann ApHay0B Kpacumup Kocragunos [IMAHO
Kapmen Tendesn Maprapura bornanosa  Hancu Tomesa Credan Bpaues
Bunma AtanacoBa Bopucnas Cumeonon Envo Sxues

Credan Tomopos
ORCHESTRA MEMBERS FOR THIS CONCERT
FIRST VIOLINS VIOLAS FLUTES TRUMPETS
Kalina Hristova Ani Seykova Kremena Acheva Peter Makedonski
Alexandra Gorski Alexandra Terziyska Gergana Ivanova Nikolay Grasiani
Svetlina Terzieva Anna Draganova Petra Atanasova Bozhidar Todorov

Ivan Dyakov
Liliya Koeva

Ivan Penchev
Georgi Markov
Maria Aneva
Zdravka Komitova
Veneta Gudeva
Boryana Kraleva
Youlita Kirova

SECOND VIOLINS
Kristina Hinova
Milen Maximov
Kiril Minov
Plamen Donev
Marta Kolarova
Divna Belcheva
Ventsislav Vasilev
Rosen Ivanov
Karmen Telfeyan
Vilma Atanasova

Iliyana Koleva
Ivelina Tudzharova
Mihaela Ivanova
Kristian Sugarev
Miroslav Milanov

VIOLONCELLOS
Lyubomir Nikov
Ivo Alexandrov
Svetlana Pencheva
Nikola Damyanov
Avgust Pavlov
Georgi Georgiev

DOUBLE BASSES
Ilina Jablenska
Viktoria Velieva
Desislava Lozeva
Mihail Arnaudov
Margarita Bogdanova
Borislav Simeonov

Mila Tsankova

OBOES

Yasen Enchev
Valchan Valchanov
Ivo Fotev

CLARINETS
Mihail Zhivkov
Naum Gruiyovski
Martin Iliev

BASSOONS
Nikolay Wiazigin
Martin Stoyanov
Justo Alcalde

HORNS

Krasimir Kostadinov
Nansi Tosheva
Encho Yanchev
Stefan Todorov

TROMBONES
Mincho Tomanov
Peter Karakashev
Ivaylo Hristov

TUBA
Bauio Staev

PERCUSSIONS
Dimo Dimov

Charli Milov

Stoyan Pavlov
Rumyana Mihaylova

HARP
Vesela Trichkova

PIANO
Stefan Vrachev
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Crnenamust koHuept Ha Coduiickara GUIXxapMOHUS € Ha
19 ronm 2022, 19:00 u. B 3ana ,,bearapus

3a ce3oHa HAa PUIXapMOHUTA paOOTIT OIIe
Munena SunHo, Muna TakoBa u [lerpa AtanacoBa

Codmiickara GpuiIxapMOHHS CH 3ara3Ba MPaBoOTO
Ha MPOMEHHU B [IpOrpaMara.

The next concert of Sofia Philharmonic will take place on
19 June 2022, 7 p.m., in Bulgaria Hall

Also working on the Philharmonic season are
Milena Yatsino, Mina Takova and Petra Atanasova

Sofia Philharmonic reserves the right to change the program.
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CE30H 2022

ITPABUJIA 3A ITYBJIMKATA HA KOHIEPTEH KOMIIVIEKC ,,6bJITAPUS“

1 Ilybnmkara ce morrycka B 3anute Ha KoHmepreH koMIuieke ,,bearapus™ camo cpenty 6u-
JIET, KOMTO ce MoKa3Ba Ha pasnopenutenure. [lybnmkara ce 3aappkaBa 1a 3aeMe MACTOTO,
ykaszaHo Ha Ouiera. [Ipu Hanmure Ha OMIIeT ¢ HeyKa3aHo MsICTO, MyOJIMKaTa ce 3abKaBa
Jla CeTHE Ha MSICTOTO, TOCOYEHO OT Pa3IOPETUTEINTE.

2. [IpenopbunTeniHo ¢ myoaukara n1a 0bae B KOHIIEPTHHS KOMIUICKC TMTOHE 15 MUH. mpeau
yKa3aHus Ha Ouiera vac.

3. ITyOnukara He ce JoImycKa B 3aj1aTa cjel 3all0YBaHeTO Ha KOHIEepTa. T MOXe Jja 3aeMe
MeCTaTa CH B May3UTe MEXKAY OTIACITHUTE MPON3BEACHNUSA. 3aKbCHEINTE 3PUTENHN CE TOIyC-
KaT Ha BTOpH OankoH. Te Morar Jia 3aemar MecTara CH B 3ajaTa 10 BpeMe Ha aHTPaKTa.

4. He e mpenopbunTEIHO MPUCHCTBUETO Ha JEIa 0 5 TOJMHU HA BEUEPHUTE KOHIEPTH
3a BB3PACTHH.

5. B 3anara He ce J10ITycKar JIMa BbB BHIMMO HETPE3BO M HEaJEKBAaTHO ChCTOSIHUE M JIMIIA
C HEYIJVIE/ICH BBHHIIICH BH]I.

6. Codumiickara GpuaxapMOHHMs CH 3al1a3Ba MPaBoOTO Ja OTCTPaHsIBA OT 3aJ1aTa JIMIa, KOUTO
C TOBEJICHUETO CH Npeyar Ha M3IIBJIHUTEIIUTE U Ha MyOJIMKara.

7. IlpertopbuBa ce 00JIEKIIO0, CHOTBETCTBAIIO HA NMPECTHKA HA HHCTUTYIHATA.

BpbxHuTe Ipexu, NIanKH, YaJbpy, 0OEMHH YaHTH 33bJDKUTEIIHO CE€ OCTABAT Ha rapje-
po0. IIpu 3a0paBenu WM U3ryOEHH BElH, KaKTO U TIPH JApYTH NpodieMu, myOiukara ce
00pBIa KbM pa3opeTuTeIITe.

8. o Bpeme Ha KOHIEPT ce na3u TuinnHa. MoOuiHuTe Tesae(oHn ce U3KIIoYBAT WK Ce
MIOCTABSIT B TUX PEXNM, KOHTO He IIPEUH Ha MMyOJIMKaTa U U3IIbIHUTEIUTE.

9. ABcomoTHO € 3a0paHeHO MPaBeHETO HAa CHUMKH, ayIno M BHIEO 3allFCH 110 BpeMe Ha
xoHuepra. HapymuTenure 1me 6b1aT TOMOJICHH Jia HAITyCHAT 3aJ1aTa, a 3alluCUTe U CHUM-
KHTE 1€ ObJaT U3TPUTH.

10. 3abpaneHa e KOHCYMaIHATa Ha XpaHU W HAITUTKH B 3ajlata. ToBa MOJXKe J]a cTaBa caMo
rpe3 aHTpakra BbB (oaiiero Ha KoHllepTeH KoMIuieke ,,brirapus®.

11. 3abpaHeHo e MmynIeHeTo ¥ U3I0JI3BAHETO Ha HAPKOTHYHM BellecTBa B KoHrepreH kom-
Jexc ,,bbarapus®.

12. I1pu Bb3HUKBAHETO Ha MPOOJIEMH OT BCSIKAKBO €CTECTBO ITyOInKara Moxe Jia ce 00bp-
HE KbM PBKOBOJUTENS HA pa3snopeuTenuTe uin kbM MeHnmxsp ,,Konnepraa neitnoct*
Ha Coduiickara pUIXapMOHHS.

JIr06e3H0 MoTHM Jla C€ Bb3AbPIKATE OT allJIOAUCMEHTH MEXAY OTACITHUTE 9aCTHU Ha U3ITbJI-
HABAHUTC MPOU3BECACHU.
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SEASON 2022

RULES FOR THE AUDIENCE OF THE BULGARIA CONCERT COMPLEX

1. Audience shall be admitted to the halls comprising the Bulgaria Concert Complex only
upon presenting a valid ticket to the venue attendants. Audience members are required to
occupy the seat indicated on the ticket. If there is no particular seat indicated on the ticket,
audience members are required to occupy another seat as directed by the venue attendants.
2. Audience is advised to be present at the Concert Complex at least 15 minutes before the
hour shown on the ticket.

3. Audience shall not be admitted into the concert hall after the beginning of the concert. In
this situation, audience members shall be allowed to occupy their proper seats during the
pause between separate music pieces. Latecomers shall be admitted to the second balcony
(upper circle). They shall be allowed to occupy their proper seats during the general
intermission.

4. It is not advisable that children under the age of 5 should be present on concerts intended
for adult audience.

5. Individuals in an obvious state of intoxication or otherwise inadequate, or individuals
with unkempt appearance shall not be admitted to the venue.

6. The Sofia Philharmonic Orchestra reserves the right to remove individuals from the
venue whenever their conduct disturbs or interferes with the performers or other audience
members.

7. It is advisable that audience members wear attire appropriate to the prestige of the
establishment. Overcoats, hats, umbrellas, and over-sized luggage items should be left
for storage at the cloakroom. In case of forgotten or lost belongings, as well as other
problems, audience members are advised to turn to the venue attendants.

8. Audience is advised to maintain silence during a performance. Mobile phones should be
switched off or set to such a silent mode as would not disturb or interfere with the audience
or the performers.

9. Taking pictures, or making audio and video recordings during the concert is absolutely
forbidden. Violators shall be asked to leave the hall, and the recordings and photos shall
be confiscated deleted.

10. It is forbidden to consume food and drink inside the hall. Eating and drinking is
restricted to the lobby areas of the Bulgaria Concert Complex.

11. It is forbidden to smoke and use narcotic substances within the Bulgaria Concert
Complex.

12. In the event of problems of any kind, audience members are encouraged to turn
to the Foreman of the Venue Staff or to the Manager of Concert Activity of the Sofia
Philharmonic.

You are kindly requested to refrain from applauding in the pauses between the individual
movements of the pieces being performed.
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